
Introduction to AQA     

A Level Literature B

Aspects of Comedy



Studying literature at 6th form level

 There are a few things that make this different from GCSE studies:

 You need to know your texts in great detail.

 There is a need for reading more widely

 Understanding context in detail is essential

 Understanding Literary theory is also essential. This is taught as 
part of the A Level course.

 Understanding Comedy as a genre.

 Today we are looking at a 17th century poem with the aim of 
exploring the effects of metaphorical language



The AS Texts

 In year 12 you will study 4 comedies-

Twelfth Night  by William Shakespeare

Drama

Elizabethan Comedy

Themes - class, gender and power



The Importance of Being Earnest by Oscar 

Wilde

A Dramatic Comedy of Manners

Satire from the Late Victorian Era

Themes - class, gender and power



Small Island by Andrea Levy

Novel

Prose Comedy

Early 20th Century

Themes – class, gender race and power



Buy these editions
 A Level  Literature  for year 12- COMEDY

 Primary reading list- you need to buy your own copy of these texts.



 William Shakespeare, Twelfth Night (Oxford School Shakespeare Paperback: 2010; ISBN- 978-
0198328711  approx. £6

 Twelfth Night: York Notes Advanced Paperback – 26 Jul 2001; ISBN-10: 0582431506 

 approx. £6.39



 Oscar Wilde, The Importance of being Earnest (New Mermaid edition 2015, Bloomsbury Methuen, 
ISBN 978-1-4725-8520-2  approx. £5

 The Importance of Being Earnest York Notes Advanced June 2005 ISBN-10: 1405801735

 Andrea Levy, Small Island (2004 Tinder Press), ISBN-10: 075530750X   approx. £8 



 ENGLISH Literature B  A/AS Level for AQA Student Book, by Carol Atherton, Andrew Green and Gary 
Snapper  Series editor: Marcello Giovanelli, Cambridge University Press

 ISBN: 978-1-107-46802-3 £25 new or £16 used.



A level Literature for year 13 CRIME

PRIMARY TEXTS ARE underlined

 Ian McEwan, Atonement, VINTAGE 2002

 Anne Rooney, Atonement, YORK NOTES ADVANCED 2006

 AQA Poetry : crime Anthology – provided by BR School.

 ENGLISH Literature B  A/AS Level for AQA Student Book, by Carol Atherton, 

Andrew Green and Gary Snapper  Series editor: Marcello Giovanelli, 

Cambridge University Press  ISBN: 978-1-107-46802-3 £25 new or £16 used.

 Wider reading and study guides on crime fiction and poetry are in the 

school library. Please consult the librarian.



Assessment Options
 We expect the vast majority of our students to 

continue to A Level and to take a year 12 

Progression exam. 

 Everything that you are taught on Comedy in 

year 12 will be examined in Paper 1 of the A 

Level exam the following year, along with Paper 

2 on Crime fiction.

 Therefore, it is very important that you keep all 

your notes and revision guides for the following 

year and refresh your memory regularly!



The Assessment Objectives

 There are five assessment objectives 

 The assessment objectives are the same for all of your tasks, therefore 

you need to make sure that you demonstrate all of these skills in every answer.

 AO1:  Argument: Articulate informed, personal and creative responses to literary texts, 
using associated concepts and terminology, and coherent, accurate written expression.

 AO2: Analysis: Analyse ways in which meanings are shaped in literary texts.

 AO3: Context: Demonstrate understanding of the significance and influence of the 
contexts in which literary texts are written and received.

 AO4:  Link to wider reading: Explore connections across literary texts.

 AO5:  Show theoretical knowledge and wider literary debate: Explore literary texts 
informed by different interpretations.



The  NEA [Non Examined Assessment]
 This is independent research and essay writing

 It begins in year 12, when you choose your topics and 

work on the first draft of each essay.

 It must be supported with references to wider and 

critical reading.

 You choose the texts and the writer.

 The topic and first draft is completed in year 12

 In year 13 you will complete 2 NEA essays. They will 

each have a bibliography and each one will show you 

can analyse a text using a literary theory.

 The NEA is worth  20% of your overall A level award.



Keeping on track…

 Your homework is essential preparation BEFORE the 

lesson. It is not possible to read the complete extended 

texts in class. You will need to read and reread the 

whole text independently. In class the focus will be on 

selected, prepared sections of the text.

 Therefore, before every lesson, you will be expected to 

come prepared, having both read the text and having 

written notes on the latest part of your reading of a 

chapter / scene or poem.

 These notes will be vital revision tools for you, so make 

every effort to research and complete them properly. 



Keeping on track continued…
 In addition to the essential preparation for each lesson, 

you will be expected to complete exam practice type 

tasks each half term, on which you will receive 

feedback that you can use to improve your responses.  

 The feedback you receive will be on your student 

assessment sheets and you should make sure that you 

understand what you need to do to improve your mark 

next time. 

 We will use this information to track your progress and 

make predictions for your eventual A Level grade, so 

please make every effort to do a thorough job with your 

homework and assessments.



In order to check progress

 You will be given a mock test around Christmas and 

then a further mock in Spring 2 as part of the run up to 

the Progression exam.

 In Summer 1, you will spend time on revision and extra 

exam practice in class

 After your year 12 Progression exam, you will begin 

essential preparation for your year 13 texts and for the 

completion of your NEA.



The Sixth Form Code of Conduct

 We will take action to put you on a stage 1 report after 

three strikes for the following misdemeanours:

 No prep

 No homework / missed deadline

 No text

 Late to lesson

 Not keeping in touch when absent – you must email 

your teacher to find out what you have missed and what 

you must catch up on for homework / prep.



Code of Conduct
 The stage 1 report will last 2-3 weeks and is a means of 

supporting you and getting you back on track. 

 The paper copy will be signed by your teacher each 

lesson and should be signed by a parent/carer at the 

end of the monitoring period.

 At this point you may come off the report or go onto 

stage 2 – an extended period of monitoring your 

commitment to the course.

 However, it is always best to nip issues in the bud. 

Please inform your teacher if you are struggling to meet 

deadlines or other issues with the demands of the 

course.



Extra Help!
 Read around the subject – look at online student chat 

rooms on your texts, read online guides as a starting 

point. Read related literature and map the connections in 

context and themes

 Watch televised / film /and theatre versions of the texts

 Use our Library and the Librarian for extra critical 

resources, as well as digital resources that are supplied.

 Help one another make revision notes [informal study 

groups/pairs]

 Make an appointment to see your teacher one to one if 

you are struggling, or at least email some questions



Taster lessons

The following slides show what A 

level students may expect when 

taking this course-



A Level poetry from the 

AQA Anthology on Comedy

ASPECTS OF COMEDY TO LOOK OUT FOR IN THE TEXT-

We laugh at the characters

There is a love interest with marriage as a focal point

People and society are ridiculed

A journey towards knowledge and happiness

How the hero’s behaviour affects others

Significance of human folly, guile and gullibility

Inclusion and interrogation of stereotypes

Structural patterning of the text as it moves from  disorder to order

Language is used to heighten comedy with WIT and WORDPLAY



‘Not My Best Side’
U.A. Fanthorpe



Who was U A Fanthorpe?

U. A. Fanthorpe (1929 - 2009) was born and bred in Kent and later attended St 

Anne's College Oxford. She went on to become an English teacher and later the 

Head of English at Cheltenham Ladies' College. 

However, she decided to begin writing when she gave up teaching and became a 

receptionist at a psychiatric hospital. Here, the patients provided the source of 

inspiration for her first collection of poetry: ‘Side Effects’.

Fanthorpe went on to produce 9 full-length poetry collections. She was given a 

CBE in 2001 and the Queen's Gold Medal for Poetry in 2003.

Fanthorpe grew up during the Second World War and the impact it had on the 

country can be seen in much of her work.  Her poetry includes traditional, stoic 

English values we link to the time. 

England and Englishness are important themes in her work but much of her work 

attempts to debunk the myths surrounding a sense of national identity. 

In the poem 'Earthed‘, she celebrates her homeland but refers to 

“gardens,/Loved more than children". Her work has similarities to that of 

Larkin’s in its dry wit and cynicism, but Fanthorpe's work touches on deeply 

humane ideas, such as 'The Constant Tin Soldier‘ which talks of the aftermath of 

the war. These themes are present in the  'Consequences' collection which seems 

to show an England that is more associated with war zones than the England we 

see in tourism or museums. 



‘Not My Best Side’

This comedic poem is based on a 

painting by Paolo Uccello, completed in 

about 1470, which features St George 

and the Dragon.

OBSERVE THE PICTURE carefully.

What do you see?



St George and the Dragon by Paolo Uccello 

(1470)



‘Not My Best Side’

This poem is an example of ekphrastic

poetry.  Ekphrasis refers to writing that 

comments upon another art form.  It is a 

specific type of literary allusion.

Can you think of any other ekphrastic

pieces of literature? 



‘Not My Best Side’

What do you already 

know about the 

legend of St George?

https://www.youtub

e.com/watch?v=wEw

Nd_yInKA

Or read the story on 

your handout.

https://www.youtube.com/watch?v=wEwNd_yInKA


‘Not My Best Side’

The poem is comical because we hear three voices:

 The first is that of the dragon, commenting on his depiction.

 The second is that of the damsel (who is in the front left of the 

painting), complaining about the fact that she is being ‘rescued’, 

because she quite likes the dragon.

 And the third is St George, who explains that he is trained and 

technologically equipped for the job of saving her and killing the 

dragon, though he has concerns about her not appreciating his 

efforts.



‘Not My Best Side’

Each character has their own dramatic 

monologue describing their thoughts on 

the matter.  The subversion of 

stereotypes (the helpless damsel and the 

courteous knight) creates comedy. 



‘Not My Best Side’

In the prototype legend, the damsel 

instantly falls in love with the knight.  

This poem is therefore a satire on the 

usual narrative of a damsel in distress 

who is grateful for the knight’s efforts in 

delivering her from a dragon.

WHY is it a satire?
[Satire: the use of humour, irony, exaggeration, or ridicule to expose and criticize 

people's stupidity or vices, particularly in the context of contemporary politics and 

other topical issues.]



‘Not My Best Side’

Like Duffy in ‘Mrs Sisyphus’, Fanthorpe is 

using the ‘revisionist’ technique.  Revisionism 

is the rewriting of a popular tale in which 

features of the original story are altered to 

convey a different message.  Fanthorpe is re-

writing the legend to challenge stereotypes 

and satirise the failings of the characters and 

modern society. 



‘Not My Best Side’

This poem is about the ways in which 

people’s true identities are hidden and 

we never know what people are really 

like.  This links to the comedy genre’s 

convention of disguise and satirisation of 

affectation.



The poem

https://www.youtube.com/watch?v=JcOe
uC7vw_A

https://www.youtube.com/watch?v=JcOeuC7vw_A


The Dragon

I 

Not my best side, I'm afraid.

The artist didn't give me a chance to

Pose properly, and as you can see,

Poor chap, he had this obsession with

Triangles, so he left off two of my

Feet. I didn't comment at the time

(What, after all, are two feet

To a monster?) but afterwards

I was sorry for the bad publicity.

Why, I said to myself, should my conqueror

Be so ostentatiously beardless, and ride

A horse with a deformed neck and square 

hoofs?

Why should my victim be so

Unattractive as to be inedible,

And why should she have me literally

On a string? I don't mind dying

Ritually, since I always rise again,

But I should have liked a little more blood

To show they were taking me seriously. 

C: How is this portrayal of the dragon 

different to what you expect? 

Highlight key words and phrases.

B:  Why is the dragon frustrated? Why 

has Fanthorpe chosen to portray the 

dragon in this way?

A: Who or what is Fanthorpe

satirising in her portray of the 

dragon?



The Princess
II 

It's hard for a girl to be sure if

She wants to be rescued. I mean, I quite

Took to the dragon. It's nice to be

Liked, if you know what I mean. He was

So nicely physical, with his claws

And lovely green skin, and that sexy tail,

And the way he looked at me,

He made me feel he was all ready to

Eat me. And any girl enjoys that.

So when this boy turned up, wearing machinery,

On a really dangerous horse, to be honest

I didn't much fancy him. I mean,

What was he like underneath the hardware?

He might have acne, blackheads or even

Bad breath for all I could tell, but the dragon--

Well, you could see all his equipment

At a glance. Still, what could I do?

The dragon got himself beaten by the boy,

And a girl's got to think of her future. 

C: How is this portrayal of the 

princess different to what you 

expect? Highlight key words and 

phrases.

B:  How would you describe the 

princess as a character? What 

evidence forms the basis of your 

interpretation?

A: Who or what might Fanthorpe be 

satirising with her portrayal of the 

princess?



St George

III 

I have diplomas in Dragon

Management and Virgin Reclamation.

My horse is the latest model, with

Automatic transmission and built-in

Obsolescence. My spear is custom-built,

And my prototype armour

Still on the secret list. You can't

Do better than me at the moment.

I'm qualified and equipped to the

Eyebrow. So why be difficult?

Don't you want to be killed and/or rescued

In the most contemporary way? Don't

You want to carry out the roles

That sociology and myth have designed for you?

Don't you realize that, by being choosy,

You are endangering job prospects

In the spear- and horse-building industries?

What, in any case, does it matter what

You want? You're in my way. 

C: How is this portrayal of St George 

different to what you expect? Is he a 

hero? 

B:  How would you describe St George as a 

character? What is your evidence for this?

A: Who or what might Fanthorpe be 

satirising with her portrayal of St George?



Reread the poem, silently and make 

annotations and observations. [5min]

Set up a page of headings for note-taking. You are going to work in groups of 4-5 

and then deliver feedback to the class under the following headings:

 Speaker(s) [voices in the poem] and Point(s) of view

 Themes

 Structure/form of the poem: how does it support the ideas?

 Language: what examples do you find MOST notable, and why?



Questions for thinking and discussion
1. How do the 3 voices create a comical effect?

2. How do the voices interrogate the traditional viewpoints?

3. How does the tone and mood of the poem contrast with the picture?

4. Is there evidence of the poet favouring any particular speaker? How?

5. How is the dragon depicted in stanza 2? What do you think about this and why?

6. What is the attitude of the speaker towards the opposite sex in stanza 3? What can you infer 

from this?

7. Would you consider this a feminist poem - or not? Why?

8. Consider which voices are empowered or disempowered – and why.

9. How do triangles relate to these characters? Who gazes at  whom? What do they try to see and 

what do they not see?

10. Consider the reader’s perspective, of the painting and the poem: are we empowered by the 

painter or the poet and how does that affect our response?



‘Not My Best Side’

As you can hear, comedy can also be achieved in 

performance by using exaggerated tones of voice to amplify 

the concerns of the damsel and the knight.  The tone of 

voice can also express George’s arrogance.

Group Activity

What tone of voice would you use to perform the part of the 

dragon, the damsel or St George?  Explain your answer.



‘Not My Best Side’

Activity

Re-read the poem a few times.  On your own, write down a 

list of the damsel’s central concerns.  Compare these with 

the person next to you.  Do you come to the same 

conclusions?

Then, together, look at the knight’s monologue in the final 

stanza.  What are his central concerns, and what is comedic 

about these worries?



‘Not My Best Side’

Commentary

Whatever you note about the damsel and the knight’s concerns, you will 

have realised that some of the comedy is derived from the following:

 Their realistic and down-to-earth assessment of their situation

 The damsel’s view of the dragon

 The use of technical and legalistic language

 The fact that they are in a heroic/epic situation but are behaving in a 

very modern way

 The implied sexuality and prowess of the dragon

 The implied inability of the artist to paint them in the way they wish



‘Not My Best Side’

Alternative Interpretations (AO5)

Some observers have described this as a feminist poem 

in that it subverts the normal narrative of the dragon-

slaying St George and the damsel in distress.  Other 

readings contend that it is a perfectly realistic and 

natural response to the situation the mythological 

characters are facing. 



‘Not My Best Side’

Group Activity

Consider the following aspects in the stanza that has been 

allocated to you:

 How does form, structure and language shape meanings 

(AO2)?

 Which aspects of the comedy genre are utilised (AO4)?

Extension Activity

Compare and contrast this poem with another comedic 

poem you have studied.



M
y
 L

a
st

 

D
u
c
h
e
ss

Robert Browning (1845)



What is it about?

 Based on the life of Alfonso II, Duke of Ferreira, Italy 

 The Duke’s first wife died in 1561 after 3 years of marriage

 We learn about the Duke by what he says about her and how he says it

 We also learn about their relationship; what was expected; how she 

responded

 http://www.youtube.com/watch?v=DZxq3r7TlHo

http://www.youtube.com/watch?v=DZxq3r7TlHo


My Last Duchess

That's my last Duchess painted on the wall,

Looking as if she were alive. I call

That piece a wonder, now: Fra Pandolf's hands

Worked busily a day, and there she stands.

Will 't please you to sit and look at her? I said

"Fra Pandolf" by design, for never read

Strangers like you that pictured countenance,

The depth and passion of its earnest glance,

But to my self they turned (since none puts by

The curtain I have drawn for you, but I)

And seemed as they would ask me, if they 

durst,

How such a glance came there; so, not the first

Are you to turn and ask thus. Sir, 't was not

Her husband's presence only, called that spot

Of joy into the Duchess' cheek: perhaps

Dramatic monologueThe Duke is very 

possessive

There is a reason for 

drawing the curtain, 

it’s so the person 

can see his prized 

possession

An imaginary 

artist, name 

dropping: 

everything has 

monetary value

He likes 

beautiful 

things



Fra Pandolf chanced to say, "Her mantle laps

Over my lady's wrist too much," or "Paint

Must never hope to reproduce the faint

Half-flush that dies along her throat:" such stuff

Was courtesy, she thought, and cause enough

For calling up that spot of joy. She had

A heart--how shall I say?--too soon made glad,

Too easily impressed: she liked whate'er

She looked on, and her looks went everywhere.

Sir, 't was all one! My favor at her breast,

The bough of cherries some officious fool

Broke in the orchard for her, the white mule

She rode with round the terrace--all and each

Would draw from her alike the approving speech,

Or blush, at least. She thanked men,--good! but 

thanked

Somehow,--I know not how--as if she ranked

My gift of a nine-hundred-years-old name

The Duke’s 

jealousy; he 

starts to reveal 

more than he 

planned

Her only 

crime was 

enjoying life 

and not 

respecting his 

rank/title

Contrast: genuine 

romance or a posh title, 

he expects her to value 

the latter more

His only pride 

is in his 

wealthy family 

name

She was a modest 

person who got 

embarrassed by 

compliments



With anybody's gift. Who'd stoop to blame

This sort of trifling? Even had you skill

In speech--(which I have not)--to make your will

Quite clear to such an one, and say, "Just this

Or that in you disgusts me; here you miss,

Or there exceed the mark"--and if she let

Herself be lessoned so, nor plainly set

Her wits to yours, forsooth, and made excuse,

--E'en then would be some stooping; and I choose

Never to stoop. Oh sir, she smiled, no doubt,

Whene'er I passed her; but who passed without

Much the same smile? This grew; I gave commands;

Then all smiles stopped together. There she stands

As if alive. Will 't please you rise? We'll meet

The company below, then. I repeat,

He accidentally 

reveals more of 

his weaknesses

HE KILLED HER?  

Makes 

monologue 

feel like 

conversation

He is 

getting 

jealous 

over her 

being kind

What kind of 

man expects his 

wife to be rude 

like this?



The Count your master's known munificence

Is ample warrant that no just pretence

Of mine for dowry will be disallowed;

Though his fair daughter's self, as I avowed

At starting, is my object. Nay, we'll go

Together down, sir. Notice Neptune, though,

Taming a sea-horse, thought a rarity,

Which Claus of Innsbruck cast in bronze for me!

Robert Browning (1812-1889)

He is talking to an 

emissary of his 

future wife’s father
Money for 

marrying his 

daughter

And a 

beautiful 

wife to boot

He returns to material 

things; all his money and 

power will never buy 

him love though

young woman's "faults" were qualities like compassion, modesty, humility, 

delight in simple pleasures, and courtesy to those who served her.

The Duke doesn’t realise how 

much of himself he has given away 

in his criticism of his former wife
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Did you know?

The poem is written in iambic pentameter. This means that 

there are five feet in each line.  Each foot contains two syllables.  -

Traditionally, iambic pentameter is written in the following 

pattern of unstressed and stressed syllables.

Iambic pentameter often follows the natural rhythm of 

speech, a little like a heartbeat. If we apply this to pattern to 

Browning’s opening line, it would be as follows. 

That’s my last duchess painted on the wall

 Try reading it aloud a few times, sticking closely to the pattern 

of unstressed and stressed syllables as marked above.    

 Does the above rhythm sound natural?  Does it seem to 

capture the meaning of the words in the line?



What is the poem about?

 The poem is a dramatic monologue. This means the poem is written in 

the voice of a character, a male narrator - an imaginary Italian Duke.

When? Browning wrote the poem in 1842.  However, it seems likely that his 

idea for the poem was based on Alfonso II, Duke of Ferrara, whose first wife 

died after three years of marriage in 1561.  The subject matter of the poem –

the ‘marriage market’ - would have ensured that the poem was topical in 1850s 

Britain.

What?  The Duke now wants to marry the Count’s daughter.  He is discussing 

this with the Count’s representative.  As he does so, he shows his guest around 

his palace.  During the conversation and tour, he reveals a portrait of his 

previous wife – his ‘last duchess’. 



The Duchess

  There are a number of word sets and / or phrases within the poem.  
Work in small groups to collate evidence linked to the following areas:

 The Duchess’ beauty: There is considerable evidence within the poem to 
suggest that the Duchess was beautiful, and that the Duke loved and 
admired her for this.  Look for descriptions of her physical appearance.  
Identify the one aspect of her physical appearance that causes him 
annoyance?

 The Duchess - alive or dead:  The poem is extremely ambiguous about the 
Duchess’ fate.  Is she alive or dead?  Consider the tense of verbs at certain 
points in the poem.  Did the Duke have her murdered?  

 The Duchess as art:  Calder and Goodman have stated: “ … the Duchess’s 
translation into valuable  ‘art’ confirms her status as a possessed ‘object’.”
This will also link to:

 Looking:  There are many references to, or words associated with, looking.  

 Uncertainty: The Duke reveals uncertainty - with regard to himself and his 
wife - on a number of occasions within the monologue.  



Fra Pandolf

  The artist who painted the fresco of the Duchess was called Fra Pandolf.  

The Duke seems particularly jealous and angered by the possible relationship 

that developed between the artist and the Duchess.  What is the Duke’s 

attitude to Fra Pandolf?  Look at:

 lines 3 – 4;

 lines 5 – 7;

 lines 15 – 21.

 “ … This grew; I gave commands; / Then all smiles stopped together.”



The Duke
  Initial readings of the poem reveal the Duke’s

character in an extremely negative light, and, to an

extent, as one-dimensional. However, as you may

recall from earlier, the freedom of Browning’s iambic

pentameter does allow many different emphases and,

therefore, many different interpretations of his

character. Further, the content (the diction) of the

lines also hint at different aspects of his character.



“That’s my last duchess painted on the wall, / Looking as if she 

were alive.”

“I call / That piece a wonder, now.”

“Sir, ‘twas not / Her husband’s presence only, called that spot / Of 

joy into the Duchess’ cheek”

“she liked whate’er / She looked on, and her looks went 

everywhere.”

“Who’d stoop to blame / This sort of trifling?”

“ – as if she ranked / My gift of a nine-hundred-years-old name / 

With anybody’s gift.”

“ … and I choose / Never to stoop.”

“Oh sir, she smiled, no doubt, / Whene’er I passed her;”

“ …  but who passed without / Much the same smile?”

“ … This grew; I gave commands; / Then all smiles stopped 

together.”

“There she stands / As if alive.”

 Work in 

small groups to 

prepare a 

number of 

readings of the 

above 

quotations.  For 

each quote, try 

to present at 

least three

different 

interpretations

and aspects of 

the Duke’s 

character.  Take 

it in turns to 

present your 

work to the rest 

of the class.  



So what’s the Point

Read the statements below, decide which one you agree with most and find some evidence to support it!!!

The Duke was jealous and angry about his wife’s relationship with the artist, Fra

Pandolf, and therefore, he had her murdered.

The Duke was jealous and angry about his wife’s relationship with the artist, Fra

Pandolf, and therefore, he had them both murdered.

The Duke loved his wife dearly.

The Duke loathed his wife and resents even the memory of her.

The Duke misses his wife.

The Duke views his wife as an object, a piece of art, something he owns.

The Duchess died and the Duke is still in mourning.

The Duke is furious because the Duchess left him and ran away with the artist, Fra

Pandolf.  

The Duke loves his wife but loathes the artist, Fra Pandolf.



It’s all about me, me, me!

 “ …(since none puts by

 The curtain I have drawn for you, but I)”



  The above lines (9 – 10) rhyme perfectly.  However, if the lines were 

grammatically perfect then line ten should end in ‘me’ rather than ‘I’.  Why 

might Browning have chosen to do this?  Look at the lines just before and 

after this section – as well as the rest of the poem.  



The Fresco and The Bronze

 Look at the two pieces of art below. One is an example of a fresco. Another is an example of a bronze. (The latter is a
bronze of Neptune.) What are your responses? What words come to mind to describe each art form? Consider the
references to both art forms within the poem.

“… Notice Neptune, though,

Taming a sea-horse, thought a rarity,

Which Claus of Innsbruck cast in bronze for me!”

  Why does the poem end with these lines? What is being suggested about the Duke, the Duchess and their relationship?
What might it suggest to the Count’s envoy?


